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Abstract

During the Bronze Age, Syria was characterized by the industry of the cylinder seals. The
industry of the cylinder seals is considered one of the creative arts at that age. The scenes varied
between geometric scenes and scenes that portrayed the appearance before gods, kings and

drinks in addition to scenes of animals fighting ...etc.

The appearance of cylinder scenes was linked to the economic and commercial
development. Those various scenes were full of icons and artistic symbols. Some of them

reflected the effects of the nearby countries such as Mesopotamia and Egypt.

Those effects had varied during the first half of the third thousand century B.C. Concerning
the design of the scene shape, it included the general scene in some, and the main scene and
the minor scene in others. Whereas the effects on the icons design included the style of shaping
the scenes such as the geometric scenes. In addition to the demonstration of animals in an

abstractive horizontal way.

During the second half of the third thousand century B.C., new scenes appeared (such
as the fighting between animals, between animals and the Taurus man and the naked hero, the

building of Ziggurat, the legends and the legendry creatures, and the drink meeting.)

The effects varied in regards of the style of the design so the abstract style was carried out. The
animals were depicted in an interrupted form standing on its back legs. The icons were
demonstrated with equal high. There were some icons that took the shape of the letter (s). On
the other hand, the Mesopotamian effects in regards of icons were limited to icons of human

beings such as the naked man, compound creatures, Anzy creature and ZY creature.

The palace seals (G) of Ebla demonstrated the transitional stage between the abstract
style and the realistic style. And in the last quarter of the 3000 B.C., the Mesopotamian effects
were limited to icon design through the use of the realistic and the symbolic style. In addition to
the use of previous scenes (such as the animals fight, the naked hero, and the Taurus man). A

new scene depicting the appearance of the worshiper before gods appeared as well.
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The Bronze Middle Age encountered new effects appeared in the Mesopotamian and
Egyptian effects. The Metropolitan effects was demonstrated through the appearance of serious
scenes such as the appearance of a worshiper before gods, the appearance of a king before

gods (the god Shamash, the local god EA, the god baal), and the warrior king.

Concerning the style of the icons design, the realistic style was carried out in addition to
the use of the symbolic style. The effects concerning the style and the symbols were limited to
Shamash, EA, Ishtar, Lama in regards of gods, and the naked hero in regards of human. The
Egyptian effects were limited to the icons. In regards of gods, Hathor, Horus with the shape of
hawk wearing double crown, Horus with human body and a hawk head are seen. In regards of
animals, the birds Ebbs is noticed. In regards of plants, there is the lotus flower. And in regards

of symbols, the ankh symbol and the symbol of the winged Sun Disk are noticed.

During the Modern Bronze Age, the Mesopotamian effects were carried out in regards of
using the realistic style and the appearance of a new scene which is the scene of the king

appearing before gods. The naked hero and Horus human were also added to the scene.

Concerning the Egyptian effects, they continued to be seen throughout the Bronze Age and in

some rare cases, complete Egyptian scenes had appeared.
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